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Foreword 


IN  recent  years,  the  Boston  Public  Library  has  held  four  exhibi- 
tions from  the  collection  of  John  D.  Merriam.  This  continuing 
collaboration  has  made  available  in  the  central  library  in  Copley 
Square  a profusion  of  images  from  an  extraordinarily  rich  private 
collection. 

Through  all  these  exhibitions  runs  the  intense  interest  of  John 
Merriam  in  fantasy  in  art.  The  series  began  in  1980  with  The  Art- 
ist & the  Child , one  of  the  largest  exhibitions  in  the  history  of  the 
Library.  A detailed  and  attractive  catalogue,  still  in  print,  and 
highly  recommended  to  anyone  who  may  not  possess  it,  records 
453  works,  most  of  them  original  drawings  for  children's  books, 
some  of  them  printed  books.  Many  drawings  are  illustrated.  The 
exhibition  was  held  in  numerous  exhibition  spaces  throughout  the 
Library. 

In  1983,  Designs  by  Boris  Artzybasheff  were  displayed  in  the 
Wiggin  Gallery.  Draper  Hill,  the  caricaturist,  collector,  and  histo- 
rian, lectured  on  Artzybasheff.  In  1984,  Original  Woodcuts  and 
Lithographs  by  M.  C.  Escher  were  shown,  and  Dr.  Arthur  L.  Loeb, 
Senior  Lecturer  on  Visual  and  Environmental  Studies  at  Harvard 
University,  lectured  on  "M.  C.  Escher:  Implications  of  the  Impossi- 
ble." The  1985  exhibition,  Contemporary  Fantasy  Drawings , 
gained  a special  dimension  because  all  the  artists  are  living,  and 
many  of  them  are  at  work  in  Boston.  Some  are  teachers.  The  fre- 
quent presence  of  students,  studying  the  exhibition  and  making 
drawings  of  details,  enlivened  the  gallery.  Behind  all  this  activity 
in  the  Wiggin  Gallery,  serving  always  as  the  motive  force,  the  co- 
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ordinator,  is  Sinclair  Hitchings,  Keeper  of  Prints.  The  Library  ex- 
tends thanks  to  Sinclair  Hitchings  for  his  continuing  leadership  in 
the  acquisition,  interpretation,  and  exhibition  of  prints;  the  Library 
extends  thanks,  as  well,  to  John  Merriam  for  joining  forces  with 
the  Library  to  carry  forward  its  educational  mission. 

Arthur  Curley 

Director  and  Librarian 
Boston  Public  Library 
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Personal  Visions 


FANTASY  in  art  is  a highly  personal  form  of  expression.  Many 
members  of  the  public  today  would  be  puzzled,  perhaps  re- 
pelled, but  probably  fascinated  by  an  exhibition  of  the  work  of 
Hieronymus  Bosch  (died  1516),  subject  of  many  books,  whose 
works  of  almost  five  centuries  ago  can  symbolize  the  long  history 
of  fantasy  in  art.  In  every  generation,  fantasy  is  there,  offering  art- 
ists an  open  door  to  the  imagination. 

Today,  truth  frequently  seems  stranger  than  fiction,  as  scientists 
unravel  the  secrets  of  genetics,  astronauts  walk  in  space,  and  ro- 
bot submarines  explore  the  deepest  reaches  of  the  sea.  The  imagi- 
nation of  humankind,  however,  remains  full  of  surprises.  The 
illustrations  in  the  present  catalogue  will  not  necessarily  remind 
you  of  any  artist  of  the  past.  John  Merriam's  collection  suggests 
the  need  for  an  art  book  by  a trade  publisher  exploring  the  theme 
of  fantasy  in  art  in  a more  comprehensive  way,  and  in  greater  de- 
tail, than  available  books  do  now. 

John  Merriam  has  patronized  young  artists  and  advocated  their 
work.  Over  the  years,  he  has  lent  exhibitions  of  fantasy  drawings 
from  his  collection  to  the  Copley  Society,  the  Brockton  Art  Cen- 
ter-Fuller Memorial,  the  Concourse  Art  Gallery  of  the  State  Street 
Bank,  the  St.  Botolph  Club,  the  Sharon  Arts  Center,  the  Boston 
Athenaeum,  the  Rhode  Island  School  of  Design,  and  other  institu- 
tions. For  the  exhibition  at  the  Boston  Public  Library  in  1985,  he 
personally  chose  the  drawings  and  assigned  them  places  in  the 
gallery.  Through  him,  many  people  have  been  able  to  see  these 
personal  visions. 

Sinclair  H.  Hitchings 

Keeper  of  Prints 
Boston  Public  Library 
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List  of  Illustrations 


Manuel  Ayaso 

1 Reflections 

colored  inks  and  pastel 
1962 

10%  x 13% 

Eugene  Berman 

2 Stage  Setting  for  "Rigoletto" 
pen  and  gouache 

1951 
7V. i x 10 

Arnold  Bittleman 

3 Diabolical  Figures 
pen  and  watercolor 
1960 

13  x 12% 

4 Head 

pen  drawing 

1960 

13x15 

5 On  to  Zaragoza  (Homage  to 
Goya) 

pen  and  ink 
circa  1964 
25%  x 38% 

Zevi  Blum 

6 St.  Nicholas,  Angel  and  Boat 
ink  and  watercolor 

1968 
28  x 38 

Vera  Bock 

Three  designs  for  book 
jackets,  gouache,  1 940s  to 
1960s 


7 Anthology  of  macabre  plays 
12  x 10% 

8 Crimes  of  Passion,  compiled 
by  Davis  Partridge,  Garden 
City  Publishing  Company 
1947 

1 1 x 9% 

9 Tread  Lightly  Angel  by 
Frederick  C.  Davis,  Crime 
Club 

11  x 8% 

Varujan  Boghosian 

10  Untitled 
watercolor  and  pen 
late  1970s 

21  x 28% 

1 1 Untitled 
watercolor  and  pen 
no  date 

15  x 19% 

12  Untitled 
watercolor  and  pen 
no  date 

10%  x 14% 

Richard  Boyce 

1 3 Study  for  a Marble  Dryad 
chalk 

1962 

22  x 19% 

John  Breivogel 

14  Untitled 

magic  marker  inks 

1979 

18  x 19% 
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Clayton  Campbell 

1 5 The  Yggdrasill  Tree 
graphite 

1973 

263/4  x 20% 

Martin  Carey 

1 6 Old  Fisherman 
pen  and  ink 

1974 
30  x 30 

Stephen  Curtis 

1 7 Live  and  Learn 
graphite 
mid  1970s 
30%  x 231/2 

George  Dergalis 

1 8 The  Evolution  of  Eve 
pen  and  ink 

1977 
24  x 19% 

Walt  Disney  Studio 

19  Jiminy  Cricket , for  Pinocchio 
painting  on  celluloid 

1940 
6%  x 814 

John  Fawcett 

20  The  Survivor 
pen  and  ink 
1960s 

20%  x 2714 

George  Gabin 

21  The  Door 
Oil 
1960 

18  x 24 

Dixie  Gay 

22  Journey 
pen  and  ink 
1980 

15%  x 12 

Bertram  Goodman 

23  Research 

ink,  crayon,  and  pencil 
mid  1960s 
2714  x 18 


Thomas  Grabosky 

24  Consummation 
graphite  drawing 

1972 

1414  x 16% 

25  A Gift  of  Innocence 
graphite  drawing 

1973 

1 514  x 20 

26  Self-Portrait:  The  21st  Man 
graphite  drawing 

1981 

2914  x 2314 

Mary  Hettrick 

27  Untitled 
graphite  drawing 
1979 

30  x 22 

Ralph  Horne 

28  The  Dance  of  Death 
tempera  and  watercolor 
1981 

31  % x 19  y2 

Wolfgang  Hutter 

29  The  Flower  Girl 
graphite  drawing 
1955 

18%  x 12 

Carl  Jackson 

30  Dream  K 
graphite  drawing 
1981 

18%  x 26% 

Eric  Knight 

31  Checkerboard  Netherlands 
pen  and  ink 

1979 

1 1 x 7% 

32  Glass  Attracts 
pen  and  ink 

1980 

14  x 11% 
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33  Coo  Coo  Muck 
pen  and  ink 
1983 

1 1 x 8V2 

James  Langlois 

34  Time  Passes 
graphite 
1980 

20  x 26 

Laurie  Lipton 

35  Untitled 
graphite 
1978 

27  x 32y2 

Patricia  Faenza  Lucas 

36  Garden  of  Prosperpine 
graphite  drawing 

1982 
14  x 19 

37  Twenty-eight  Dreams  and 
One  Nightmare  in  a River  Bed 
graphite  drawing 

1983 

13  x 18% 

38  Water  Babies , the  Egg  of 
Friends  and  Relations 
graphite 

1982 

22Vi  x 17y2 

jane  Lund 

39  Spring  Morning 
pastel 

1973 

31  x 27% 

David  McPhail 

40  Illustration  for  book  In  the 
Summer  I Go  Fishing , written 
and  illustrated  by  David  Mc- 
Phail, published  by  Addison- 
Wesley 

pen  and  ink 
1970 

14y2  x 23y2 


Robert  A.  Nelson 

41  Tic  Toe  Machine  Man 
pen  and  watercolor 

1978 

16y2  x 13y2 

Gilbert  Perry 

42  Pan 

graphite  drawing 
1983-1984 
163/4  x 14 

43  The  Phoenix 
graphite  drawing 
1980-1981 

1 4%  x 113/4 

44  Untitled 
pencil  drawing 

1979 
11x8 

45  Untitled 

blue  pencil  drawing 

1970 

11x8 

Siegfried  Reinhardt 

46  Enchanted  Interior 
graphite 

1963 
30  x 42 

Stephen  Brown  Robie 

47  Ode  an  die  Freude 
graphite 

1975 

2 1 y2  x 28y2 

Anthony  Senna 

48  Illustration  for  Book  of 
Abraham 

silverpoint  and  watercolor 
late  1960s 
1 914  x 14  Vi 

Frederick  Spencer 

49  Vulture  Mother 
graphite 

circa  1975 
21  y4  x 16 
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Mark  Spencer 

50  Gato  por  Liebre 
watercolor 
1982 

131/2  x 10 

51  Gitchee  Goomee  Ferry 
graphite 

1976 

24%  x 201/2 

52  Wolf  Bird  Baby 
watercolor 
1969 
15x21 

George  Tooker 

53  How  Do  You  Do? 
egg  tempera 
1961 

20  x 15 

John  Wilde 

54  Jane  Responding  to  the  Agony 
of  a Dying  Grasshopper 
graphite 

1963 

20  x 131/2 

Gerald  L.  Wise 

55  Space-Shot 
pen  and  ink 
1984 

23  x 271/2 
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31  Eric  Knight.  Checkerboard  Netherlands.  Pen  and  ink. 
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18  George  Dergalis.  The  Evolution  of  Eve.  Pen  and  ink. 
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49  Frederick  Spencer.  Vulture  Mother.  Graphite. 


13 


26  Thomas  Grabosky.  Self-Portrait:  The  21st  Man.  Graphite. 
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51  Mark  Spencer.  Gitchee  Goomee  Ferry.  Graphite. 
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38  Patricia  Faenza  Lucas.  Water  Babies,  The  Egg  of  Friends 
and  Relations.  Graphite. 
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